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Tonia ToupiopoU
Avakaraockeudlovrac tnv EAAGSa

Tourism Landscapes
Remaking Greece

H éxBeon Tonia Toupiopou: Avakaraokeudlovrag tnv EAAGSa Sigpeu- TANNHE AIZQMOX

vd 10 péAo Tou Toupiopol wg epyaleiou Siapkolq ekpovTEPVIGHOU TNG
X@PAG MECW TNG NapaywyAq KATaoKEUaouévmy Toniwv Toupiopol: ap-
XaI0AOYIKOV XDPwY Kal ouoeiwy, Siapoppdoewy Snpociny xdpwy, na-
pabaidociwy eykaractdoewy, Eevodoxeiwy kal Bepétpwy, avanhdoswy
napadociak®y OIKIoHdY, eydAng kAiuakag ToupioTik@y avantiEewv
kal unodopdv. Akéun avagépetal otn cuvakéiouBn (ava)diapdpewaon
g eOvikAq TautéTnTag TNV ONoia o Toupiopdg eniTeivel.

YANNIS AESOPOS

EBvikég Enirponoc,
14n AieBviig ExBeon Apxitekrovikig
Biennale Beveriag 2014

Commissioner - Greece,
14th International Architecture Exhibition
La Biennale di Venezio 2014

Tourism Landscapes: Remaking Greece explores the role of tourism as a
vehicle for the continuous modernization of Greece through the produc-
tion of constructed tourism landscapes: archaeological sites and muse-
ums, public spaces, beaches and sea-side facilities, hotels and resorts,
preserved and developed traditional settlements, large-scale tourism de-
velopments and infrastructures. Moreover, it addresses the concurrent (re)
shaping of Greek national identity, enhanced by tourism.

Greek history and the Greek landscape jointly made up the myth of con-
temporary Greece. Historical and cultural continuity through the unal-
tered landscape defined the identity of the modern Greek state. These
same elements -history and landscape- provided the foundation for
Greece’s entry to a new sector of economic activity that intensified rap-



H eAAnvikii loTopia kai To eAAnviké Tonio cuykpdtnoav anéd koivol To
pUBo Tng olyxpovng EAAGSaq. To kAaoiké napeABdv Tng xdpag Kai n
Io0TOPIKA Kal noAITIopIKi cuvéxeia diapéoou Tou avalAoiwTou Tou Toni-
ou kaBépioav tnv rautétnta Tou vedrepou eAAnvikol kpdroug. Ta Sia
autd oToixeia -lotopia kai Tonio-anoréAecav Tn Bdon yia Tnv gicodo
g EAAGSaq o€ éva véo Topéa oikovopikig dpaotnpidrntag nou Eekivn-
O€ OTN YETANOAEHIKA NEPIOOO EKPOVTEPVIOHOU TNG XWPAG: TOV TOUPIOHO,
pia Biopnxavia otny onoia n EAAGSa éuehe va naier onpavriké pdho,
oe naykéopia kAigaka. O Toupiopdg eivar pia kate§oxriv eEwotpepng
dpaotnpidtnta nou npoiinoBértel cuvexh enikoivwvia pe To ‘GAAO, ena-
@R pe To VEo Kal npooappoyh og autd kal ouvexi (ava)diapdpewaon
TautétnTag. Me apxitektovikolg dpoug, pia Siapkii avakataokeun Tou
dounpévou Toniou.

‘H&n ané mig dekastieg Tou ‘50 kar tou ‘60, Tonia nou ocuvddalav tnv
eEaipeTiki Quoikri opop@id pe Tnv loTopia kal TRy avayuxr emAEXTRKay
yia Ty kataokeuri (napaBaldooiwv) Eevodoxeiny, Oepérpwy kal opya-
vwuévwy akT@v nou Ba npocépepav Tig anapaitnteq unodopéq yia Ty
enepxdpevn padiki eiopor ToupioT@v. H apxitektoviki auth Sev unotd-
xOnke oTIg Npolindpxouceq NONITICHIKEG Kal JOPPIKEG BeopeloElq TOU
napadoaoiakol aAAd uioBérnoe Tn povrépva apxiTekToviKA YAdooa.
Iniq dekaetieg nou akoAoUBnoay, n dpapatiki ad§non Tou apiBpol Tev
TouploT@Y odrynoe o éva dApa kAigakag. MeydAlor éykor Eevodoxei-
wv, nou uioBetodoav Tig pop@ikéq apxég Tou Aigbvolg ZTIA, gpguTeu-
mikav og napabaAdooieq Tonobeoieg diaxwpilovrag pe capriveia ap-
xiTekTovikn kai tonio. H di1eBvigq avdnrtuén tou Topéa Tng npooTtaciag
KTIPIwV Kal ouvOAwY Kal o epxopudq TNG HETAVEWTEPIKOTNTAG 0dAynoay
otnv enifoAr poppoloyik@dy kavévwy nou nepidpioav Tn GxedIAOTIKA
eheuBepia. H agopoiwon tng véaq ouvBrikng enétpeye kai odhynoe
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idly during the country’s post-War modernization period: tourism, an in-
dustry in which Greece was to play an important role on a global scale.
Tourism is by definition an extrovert activity that presupposes regular con-
tact with the ‘other’, being in touch with the new and adapting to it, as
well as a continuous (re)configuration of identity: in architectural terms, a
constant remaking of the built landscape.

In the 50s and 60s, landscapes that combined natural beauty with his-
tory were selected for the construction of (seaside) hotels and beaches
that could provide the necessary infrastructure for the oncoming influx of
tourists. This architecture, merging info a whole with its surrounding natu-
ral landscape, did not subordinate itself to the pre-existing formal givens
of tradition, but, rather, adopted the modern architectural language.

In the decades that followed, rapidly increasing numbers of tourists trig-
gered a jump in scale. Large hotel volumes, incorporating the formal prin-
ciples of International Style modernism, were implanted in seaside loca-
tions presenting a clear separation between architecture and landscape.
The development of the discourse of preservation of historical buildings
and settlements and the arrival of post-modernity led to the imposition of
morphological rules that limited design freedom and to the (iconograph-
ic) redefinition of the local and the traditional as ‘neo-traditional” or ‘neo-
Greek’, thus intensifying local identity.




otny, o peydro BaBud, eikovoypagikii avadiatinwon Tou Tonikoy kal
Tou napadoaiakol wg ‘veo-napadooiakol’ fi ‘veo-geAAnvikol’, evduva-
pwvovTag Tnv Tonikr TautdrnTa.

Itn didpkeia Tng npdoparng dekaeTiag Tng ‘sunpepiag’, noAAanAd otor-
xeia Tou d1eBvolg (pivipahioTikod) lifestyle kai Tng kouhtolpag Tng guek-
ag evowpar@Bnkav oto oxediacpé Tou ecwTepIKoy, Tou onofou o pdAog
karéoTn Kupiapxog, enokidovrag autdy Tou e§wTepikol Tou KTIpiou.
Topa mia, perd-Tnv-kpion, o€ pia enoxr neplopicuévay NépwY, n eavra-
opayopia poidlel va EeBwpidler divovrag Tn Béon Tng oe pia nio ‘'vngd-
Aia" kal ‘npwrapxiki’ apxitektoviki Tou eAdxicTou (nepifailovTikod)

anoTunN@HaTog.
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During the recent decade of ‘opulence’, many elements of the interna-
tional (minimalist) life-style and the wellness culture were incorporated in
the design of the interior whose role became dominant, overshadowing
that of the buildings’ exterior.

Now, in the post-crisis era, an era of limited resources, glamor seems to
be fading, giving its place to a more ‘sober’ or ‘fundamental’ architecture
of a reduced (environmental) footprint.
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1. Apxaiohoyikég xwpog, Apxaia Ayopd kai Zrod Atrdhou, ABriva [1931-1940, 1953-19256), Apepikavikr
Lxohfi Khagikév Inoudav otnv ABrva. 2. Alapéppuwon twy Adguy Tng Akpdnohng kal tou Oihondnnou,
ABriva [1951-57], Anpfitpng Mikidvng. 3. Akti Aotépa, Mhugdda, Attiki (1959), Mpokdnng Baoiheiddng,
Eppavourih Boupékag, Mepikhfig ZakeAhdpiog. 4. Meydhn Axrd, Bouhiaypévn, Armikd [1962), Mpokénng
Baoiheiddng, Eppavourh Boupérag, Mepikhig Zakehrdpiog. 5. Zevodoxeio Zevia, Mikovog (1959), Apng
Kwvoravnividng. 6. ZevoBoxelo Apakia, Achgol [1965), Nikog Bakoapdxng. 7. Toupionkid avantugn Mhakig,
PéBupvo, Kpritn (1966), Takng X. Zevétoq. 8. Zevodoxeio Aplwy, Bouhiaypévn, Attikd (1970), Eppavourh
Boupékag, Avrivng lewpyiddng, Kuvotavriveg AekaPaihag. 9. Zevodoxeio Porto Carras, LiBwvia, XahkiSikn
(1980), Walter Gropius / The Architects Collaborative (TAC). 10. AvéntuEn KéAnou KodtaPou, Kepahovid
(1985), Hhiag Zéyyehng / OMA. 11. Anokatdotaon kai ToupioTiki avdntuEn napadosiakol oixicuol, Ofa,
Zavropivn [1976-1991), Npéypappa EOT. 12. Zevodoxeio Grace, HuepoPiyhi, Lavropivn (2010), Divercity &
mplusm. 13. ZevoBoxeio Kirini Suites & Spa (1978, 2011), Oia, Zavropiva. 14. Néa Mapahia @ccoahovikic
(2014), Npédpopog Mikngopidng, Bernard Cuomo, Atelier R. Castro-S. Denissof. 15. Néo Mouasio
Axpoénoing, ABriva [2009), Bernard Tschumi Architects, cuvepydrng Mixdhng Qunédng/ARSY.

1. Archaeoclogical Site, Ancient Agora & Stoa of Aftalos, Athens (1931-1940, 1953-1956), The American
School of Classical Studies at Athens. 2. Landscaping of the Acropolis and Philopappos Hills, Athens (1951-57),
Dimitris Pikionis. 3. Astir Beach, Glyfada, Attica (1959), Periklis Sakellarios, Prokopis Vassiliadis, Emmanouil
Vourekas. 4. Megali Akti Beach, Vouliagmeni, Attica (1962), Periklis Sakellarios, Prokopis Vassiliadis, Emman-
ouil Vourekas. 5. Xenia Hotel, Mykonos (1959), Aris Konstantinidis. 6. Amalia Hotel, Delphi (1965), Nicos
Valsomakis. 7. Tourism Development of Plakias, Rethymno, Crete (1966), Takis Ch. Zenetos. 8. Arion Hotel,
Vouliagmeni, Attica {1970), Constantin Decavalla, Antonis Georgiadis, Emmanouil Vourekas. 9. Porte Carras
Hotel, Sithonia, Chalkidiki (1980), Walter Gropius / The Architects Collaborative (TAC). 10. Koutavos Bay
Development, Cephalonia (1985), Elia Zenghelis / OMA. 11. Preservation and Tourism Development of Tradi-
tional Settlement, Oia, Santorini (1976-1991), GNTO Program. 12. Grace Hotel, Santorini (2010), Divercity
& mplusm. 13. Kirini Suvites & Spa Hotel (1978, 2011], Oia, Santorini. 14. New Waterfront of Thessaloniki
(2014], Prodremos Nikiforidis, Bernard Cuomo, Atelier R. Casiro-S. Denissof. 15. New Acropolis Museum,
Athens (2009, Bernard Tschumi Architects with Michael Photiadis & Associate Architects.



‘ExOeon

H éxBeon oto Mouceio AkpénoAng ‘avakarackeudlel’ oe puoiké péyeBog To ENAnviké Mepintepo o
Biennale Tng Bevetiag, wg eowtepikd. Xwpiletal oe 2 evétnteq: o Apxeio 1914-2014 -épya kar peléreq Tov
televtaiwy 100 xpévwv-kal Ta NéaEpya -véeg, eidiké oxediacpéveq yia Tnv ékBeon, npotdoeig yia pia
olyxpovn TOUpIOTIKA katoiknon oTo Tonio perd-Tnv-kpion. To Apxeio gival pia cuvexAg YEWHETPIKA enipd-
vela pwToypa@i@v nou TonoBetoldvral oToug Toixoug Tou MepinTépou kar anoteAeital and 3 unoevérnreq.
MakpéoTteveq pwtoypagieg Toniwy, oe pia akohoubia au§avépevng napousiag Tou avBpwnoyevoiq (ané
T0 QuUOIKS oTo évtova dopnpévo), TonoBeTnpéveg otny kat@Tepn {dvn Twv Toixwy, avakatackeudlouy éva
Toniaké avayhugo. Mévw Toug TonoBetoldvral pwroypagieq kar oxédia apxiTekTovik@dv épywy (n apxite-
kTovikii ‘evanortiBeral’ oto Tonio) nou Siakéntovral and eikéveq ‘oToixelwy TauTéTNTAG NoU glodyouy ThV
avBpwnoAoyikri Bedpnon. Ta 15 Néa ‘Epya roupioTikig katoiknong petd-tnv-kpion, napoucidlovrai oto
kévTpo Tou lNepinTépou, péow pakety nou TonoBetolvral oe PGBpa idiag emipdveiag aAld SiagopeTikol
Uyoug, dnpioupydvrag éva eowTepikd ‘Tonio vnoidwy'.

Exhibition

The exhibition at the Acropolis Museum ‘remakes’, at the full scale, the Greek Pavilion at the Venice Bien-
nale, as an interior. It consists of 2 parts: the Archive 1914-2014 -projects of the last 100 years-and the
New Projects -new, commissioned, designs for a contemporary post-crisis tourism inhabitation in the land-
scape. The Archive is a continuous geometric surface of photographs placed on the surrounding walls of the
Pavilion and consists of 3 sub-parts. Linear photos of landscapes, in a sequence of increasing presence of the
man- made (from the natural to the densely built), are placed on the lower zone of the walls, so as to recreate
a ‘topography’. They are crowned with photos and drawings of architectural projects (architecture ‘placed’ in
the landscape) and punctuated by photos of ‘identity elements” which introduce an anthropological consid-
eration. The 15 New Projects for a post-crisis tourism inhabitation are presented in the center of the Pavilion
through models placed on identical stands of various heights that create an interior “island landscape’.




i Epya:
Toupiomkd karolenan pETdTmerpion [
Naw Projects:

Apxeio 19142014 /
Aschive 19142014

Anéyeig and to EAAnviks Mepintepo, Movoeio Akpénohng,
Biennale Beveriag, 07.06 —23.11.2014. AiBouca nepiBikav exBéoewv.
Views from the Greek Pavilion, Acropolis Museum,

Venice Biennale, 07.06 — 23.11.2014. Temporary Exhibitions Hall.




1. Terapévng Apxitextovikig Nnpiwon ™, Con-tour. 2. AZPML, Mapaddayri anokardoracng roniov. 3. Zhiong Komidvng, ApgiBieg anoixies. Irn SaAdooia
ék[oraon. 4. Hhiag Nanayewpyiou / SO - IL, Veiled. 5. Studic Angelidakis, The Naxos Ruin. 6. A. Bodyia, ©. Hoalag, M. Hoalag, Mnxavioudg avaipeanc.
Ynodopri kai vopobBeaia eAeibepng karaokivwang. 7. Neri&Hu Design and Research Office, 100 xapakrikd: Ta&idi evréec. 8. HHF Architects, O sAAnvikde
rouptopde Sev eivai oe kpian. 9. Flux Office, Aakwvic. 10. Amid.Cero9, O Poiri-Daéza rou Aryafou. 11. Manuel Aires Mateus, Francisco Aires Mateus, ia rov
roupropé otn EAAGSa. 12, ksestudio, koevoSoxefo. 13. buerger katsota architects, wg av. 14. Tpageio Avrovd, Ta karagiyia rou Spengler. 15. Aoukonothou /
Mnepréxn / NMavnyipng, Bedrock.

I. Tense Architeciure Neiwork ™, Con-tour. 2. AZPML, Landscape Preservation Camouflage. 3. Zissis Kotionis, Amphibian Celony. In Ecsta-Sea. 4. llias Papa-
georgiou / SO - IL, Veiled. 5. Studio Angelidakis, The Naxos Ruin. 6. P. Issaias, Th. Issaias, A. Vougia, Mechanism of Suspension. Infrastructure and Legislation for
Free Camping. 7. Neri&Hu Design and Research office, 100 Eichings: A Journey Within. 8. HHF Architects, Greek Tourism Is Not in Crisis. 9. Flux Office, Lakonis.
10. Amid.Cero?, The Aegean Pairi-Daéza. 11. Manuel Aires Mateus, Francisco Aires Mateus, On Tourismin Greece. 12. ksestudio, ahotel. 13. buergerkatsota archilecls,
asif. 14. Antonas Office, The Shelters of Spengler. 15. Bertaki / Loukopoulou / Paniyiris, Bedrock.
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